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painter of the Rocky Mountains, A. Y. Jackson, who
interprets nature with vigour and realism, Clarence
Gagnon, poet of the winter scenes of the Quebec
countryside, the portraitist Henri Beau, claim no
school or influence; nor does the solitary Ozias Leduc,
an honest artist whose work is bathed in mysticism.

Soon the day of impressionism was over. The
Group of Seven5 formed in Toronto about 1912, in the
steps of their forerunner, Tom Thomson, rose in revolt
against the influences of the old world. Sensitive to
the influence of American painters, the Group at-
tempted to evolve a purely Canadian school of
painting, drawing their inspiration from nature and the
northern landscapes. It was painting, sweeping in
concept and lively in colour, but cold and devoid of
emotion or any sensitive quality. Too easily it de-
generated into conventional regional art.

The painter, Morrice, the friend of Matisse, whose
restrained lyricism does not exclude spontaneity and
grace of movement, remains our greatest artist but he
is closely followed by the brilliant colourist, Marc
Aurele Fortin, whose error was not to have renewed his
inspiration, by the vigorous talent of Edwin Holgate,
by Adrien Hebert who has painted the harbour of
Montreal as no one before or after him has painted it,
of another solitary, the kindly conscientious Rodolphe
Duguay, who has not yet fulfilled all the promise of his
twenty years; and especially by John Lyman.

From Morrice to Lyman the distance is not so great
and the young Canadian painters who in 1938 were

5 Lawren Harris, A. Y. Jackson, J. E. H. Macdonald, Arthur
Lismer, Frank Johnson, F. A. Carmichael, F. H. Varley, and later
A. J. Casson.